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Historically there were two main styles of cuju: Zhu Qiu and Bai Da. Bai Da became dominant during the Song
Dynasty, a style that attached much importance to developing personal skills. Scoring goals became obsolete
when using this method, and it was the smaller number of fouls made by the players that decided the winner.
For example, if the ball was not passed far enough to reach other team members, points were deducted. If the
ball was kicked too far out, a large deduction from the score would result. Kicking the ball too low or turning
at the wrong moment all led to fewer points. (“Cuju”. Wikipedia. Accessed 8 April 2012. hitp://en.wikipedia.
org/wiki/Cuju)
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Michel Serres uses the examples of the ferret and the ball to propose a model of intersubjectivity or collectivity
around the theory of the quasi-object. “We": what does that mean? We are precisely the fluctuating moving
back and forth of 1" The T in the game is a token exchanged. And this passing, this network of passes, these
vicariances of subjects weave the collection. I am [ now, a subject, that is to say, exposed to being thrown
down, exposed to falling, to being placed beneath the compact mass of the others; then you take the relay, you
are substituted for T and become it; later on, it is he who gives it to you, his work done, his danger finished, his
part of the collective constructed. The ‘we' is made by the bursts and occultations of the '1.” (Michel SERRES,
The Parasite, (Minneapolis, University of Minnesota Press, 2007), 227)
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Nancy discusses community as sharing, a passage that cannot be completed. “Incompletion is its ‘principle,
taking the term ‘incompletion’ in an active sense, however, as designating not insufficiency or lack, but the
activity of sharing, the dynamic, if you will, of an uninterrupted passage through singular ruptures.” (Jean-Luc
NANCY, The Inoperative Community, (Minneapolis: University of Minnesota Press, 1991), 35)
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The ideas of surplus and excess are crucial here. Critchley analyzes the function of the concept of infinity in
Levinas and its formal resemblance to the ethical relation to the other. In both cases we encounter a “thought
that thinks more than it can think, that has a surplus within itself,” that “sketches the contours of a relation
to something that is always in excess of whatever idea I may have of it, that always escapes me." (Simon
CRITCHLEY, Infinitely Demanding: Ethics of Commitment, Politics of Resistance, (London: Verso, 2007), 68)
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Along with existence and falling, thrownness (Geworfenheit) is for Heidegger a central feature of Dasein.
According to Agamben, “Everything is complicated, in Heidegger, by the fact that Dasein is not simply, as in
Sartre, thrown into the ‘there’ of a given contingency; instead, Dasein must rather itself be its ‘there’ be the
‘there’ (Da) of Being.” And he continues: “Ruinanz [from the Latin ruina, tumbling, ‘fall'] presents the same
intertwining of the proper and the improper, the spontaneous and the factitious, as the ‘thrownness' (Gewor-
fenheit) of Dasein: ‘'a movement that produces itself and that, nevertheless, does not produce itself, producing
the emptiness in which it moves; for its emptiness is the possibility of movement.” (Giorgio AGAMBEN, Foten-
tialities: collected essays in philosophy, (Stanford, CA: Stanford University Press, 1999), 191.)
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“What is walking but, as the German psychiatrist Erwin Straus once put it, ‘a continuously arrested falling’,
a propulsive act in which one constantly throws oneself off-balance while managing to catch oneself just in
time—and a little further ahead—with the other foot?” (Aaron SHUSTER. “Stanley Brouwn". Frieze, Issue 91,
May 2005. Accessed 12 January 2012. http://www. frieze.com/issue/review/stanley_brouwn/)
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It's interesting here to note the various meanings of the verb bear. (1) carry, convey, have or display as a visible
mark or feature, be called by; (2) support, take responsibility for, be able to accept or stand up to; (3) endure;
(4) give birth to, produce; (b) turn and proceed in a specified direction.
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Drawing from Aristotle and Varro, Agamben argues for gesture as a third type of action that breaks with the
“false alternative between ends and means,” being instead the exhibition of a mediality, where "nothing is
being produced or acted, but rather something is being endured and supported.” Virno's concept of virtuosity
is also of relevance here. Defined as an activity without an end product that requires the presence of others,
all virtuosity is “intrinsically political.” See Giorgio AGAMBEN. Means without end. Minneapolis: University of
Minnesota Press, 2000 and Paolo VIRNO. A Grammar of the Multitude. Los Angeles, CA: Semiotext(e), 2004
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In his poem on the orange, Francis Ponge compares the fruit with a sponge in its attempt to recover its content
after having been squeezed. While the sponge slowly regains its shape, the orange's expression is accompa-
nied by “the bitter awareness of a premature ejaculation of seeds.” Later on, Ponge turns to the seed itself: “It
is within this seed that one finds—after the sensational explosion of the Chinese lantern of flavors, colors and
perfumes which is the fruited ball itself—the relative hardness and greenness (not entirely tasteless, by the
way) of the wood, the branch, the leaf; in short, the puny albeit prime purpose of the fruit.” (Francis PONGE,
The Voice of Things, (New York: McGraw-Hill Book Company, 1972), 37)
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Seed dormancy is defined as a seed failing to germinate under environmental conditions optimal for ger-
mination, normally when the environment is at a suitable temperature with proper soil moisture. This true
dormancy or innate dormancy is therefore caused by conditions within the seed that prevent germination.
Thus dormancy is a state of the seed, not of the environment. Induced dormancy, enforced dormancy or seed
quiescence occurs when a seed fails to germinate because the external environmental conditions are inap-
propriate for germination, mostly in response to conditions being too dark or light, too cold or hot, or too dry.
(“Seed”. Wikipedia. Accessed 12 April 2012. http.//en. wikipedia.org/wiki/Seed)
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Ziran (B#R) is a key concept in Daoism that is often translated as “self so: so of its own; so of itself” and
“naturally; spontaneously; freely.” According to Qingjie James Wang, a more appropriate translation would be
“it-self-so-ing” and “other-ing." See Qingjie James WANG, " [t-self-so-ing' and 'Other-ing' in Lao Zi's Concept
of Zi Ran." Accessed 22 April 2012. http://www.confuchina.com/05 zongjiao/Lao Zi's Concept of Zi Ran.him
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“Still, the most beautiful rose would die in the desert.” (Fotini LAZARIDOU-HATZIGOGA, E-mail message to
Twist QU, February 13, 2012.)
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